Writing on the Script 


As well as making notes on the continuity report form you should use your 
script in noting down continuity points. The great advantage of writing on the 
script lies in the fact that you can match the action to the dialogue with great 
accuracy. 

Abbreviations of words and the use of symbols will enable you to write 
quickly on the script. Some people use a form of shorthand. 

Below are a few commonly used abbreviations and symbols: 

CR Camera right 

CL Camera left 

R Right—from the actor's point of view 

L Left—from the actor's point of view 

(You might prefer to use the abbreviations R and L for camera right and 
left and r and I referring to right and left from the actor's point of view.) 
X Could be used to denote 'crosses', i.e. Fred X R —Fred crosses camera 
right, or to denote 'exits' or 'extra', i.e. XXR—extra exits camera right, 
f/w Forwards 
b/w Backwards 
i/f In front 
b/h Behind 
f/g Foreground 
b/g Background 

An arrow can be used to denote a turn, a stand or a sit. I 

A stick man can be used to show arm movements. This is very useful when 
you want to note whether someone is eating, drinking or smoking. 

L t> J J 


Dialogue changes 

It is part of your job to keep a note of dialogue changes, and you should keep 
your script up to date as these changes occur. 


THE ADVERTISEMENT 
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LAURA IS SITTING BEHIND HER DESK. A DESK LITTEREP 
WITH PAPER AND PHOTOGRAPHS. EVEN THE CHAIR IS 
FULL OF PAPERS. THERE IS A KNOCK ON THE DOOR 


u.p 


LAURA 


V 


Cone 


In! 
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PAULINE ENTERS\THE ROOM AND APPROACHES LAURA'S 
DESK. 


PAULINE 

I've come about the advertisement. k> ^LouJdjLT 

LAURA 

Just a minute. (SHE FINISHES WHAT SHE IS WRITING. 

THEN LOOKS Sorry about that. You've come 

about...? 

9 

PAULINE U 

The advertlsement.\ You know, the one^ln the 
paper. 


LAURA 

Oh, of course! i_ 


SHE SHAKES HANDS 

pxc4c< LKf pgLsi 

Do sit down.\ Just put that Junk anywhere. Q7- 

work —I n on n Wu 1 mat t, y c iw~^ Now. 

you're...? 


PAULINE 

Pauline. Pauline Lunt. 




Actions speak louder than domes 


Continuity of Action 

Some of the least obvious aspects of continuity are no less important than 
those already discussed. But they are often overlooked because they are not 
often apparent in the finished production. The reason they are not apparent is 
usually because the editor has found a way round the mistakes in one way or 
another, but in doing so, the artistic role of the post production editing process 
may have been severely limited. Such errors put an unnecessary and time- 
consuming burden on the editor. 

Let us examine these aspects of continuity by starting with the simplest— 
continuity of action. 

Example 1: A girl walks across a bridge, putting her coat on in the process. 

The director has planned two camera angles on this action: one from the 
bank, with the girl walking away from the camera, and the other from the 
opposite bank, with the girl walking towards the camera. The cut from one 
camera angle to the other takes place when the girl is somewhere on the 
bridge. 

Suppose in shooting these two angles, there was an error of continuity in the 
action of putting on the coat. When the girl put on the coat in the second shot, 
she was in a different position on the bridge from when she did this in the first 

shot. 

If those shots were then cut and joined together at the logical place, where 
the director had planned it, the result would show a jump in the action—a jump 
cut. 

It is possible in that situation for the editor to 'cover up' this error of 
continuity by cutting earlier or later. But that would not give as smooth a cut as 
if the action had been repeated correctly in the second shot. In other words, the 
cut had to be made where it was mechanically possible and not in the way that 
was most suitable dramatically. 

Example 2. A man opens a door with a key. He enters and closes the door 
behind him. 

There are two camera angles—one on each side of the door. The second 
angle is taken much later and as the action with the key has been shot on the 
first angle, the door is set for the man to just push it open for the second shot. 
On that angle he pushes the door open and walks in and everyone accepts the 
take. But he uses a different hand on the door and the editor is faced with the 
same problem as before. 


1st angle 


B 




2nd angle 

Note that the coat is put on in 
a different place in the bridge. 

It would not cut together with 
the first angle 

This would have been the correct 
place for putting the coat on 




1st angle 

Man approaches door (outside) 
(D). 


2nd angle 

From the other side of the door 
(inside) (E, F). 

Continuity of the hands differs 
from the first angle. These shots 
would not cut together 

The position of the hands are 
correct in this shot (G) 
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The Complete Scene 
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We have now looked at the different ingredients to observe for continuity- 
on dia"o9ul. props and cos,one. Now w e shall put .hem.»- ,hc 
following scene: 

Fred and Mabel 
Scene 1: Kitchen: day 

?r A e B d the^arIen and rushes over to the sink. 

HE TURNS ON THE TAP AND HOLDS HIS HAND UNDER THE STREAM OF 
WATER. 

MABEL GOES OVER TO HIM. 

MABEL Fred, Fred, what’s happened? 

MABEL EXAMINES HIS HURT HAND. 

MABEL: How on earth did you do that? 

FRED: The bloody adjuster stuck on the lawn mower. 

MABEL: You’ve got dirt in it. 

SHE PUTS HIS HAND BACK UNDER THE TAP. 

MABEL: I’ll get you a plaster. 

SHE GOES TO THE CUPBOARD AND GETS OUT A TIN OF DRESSINGS. 
MABEL. Do you want some antiseptic on it? 

FRED\ No, don't bother. 

MABEL TAKES A TOWEL AND GIVES IT TO FRED. HE DRIES HIS HAND 
ON IT. 

FRED: Thanks, love. 

MABEL STICKS DRESSING ON FRED’S FINGER. HE WINCES. 

MABEL: Did I hurt you? 

FRED: No. It’s just a bit sore. (PAUSE) Right. I’ll finish the lawn. 

BOTH GO TO THE BACK DOOR. 

FRED: What time’s lunch? 

MABEL: Is half an hour all right? 

FRED: Fine. Give me a shout. 

HE KISSES HER AND GOES OUT. 

FRED COM^SuT OF THE HOUSE AND WALKS TO LAWN MOWER 


' i 



The scene is set for Fred and Mabel. 
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Fred and Mabel: Coverage Planned 

The director has planned the following shots for Scene 1 and he has further 
planned to shoot them in this order: 

1. Wide angle of whole scene (master) 

2. Tight 2-s Fred and Mabel at sink 

3. MCU tap and hand 

4. CU dressing going on to finger 

5. CU Fred wincing 

6. MCU cupboard—tin being removed 

7. MS Mabel looking pleased with pie 

8. 2-s Fred and Mabel at door 

Without being able to show the action in the master shot. I shall try to 
describe it as fully as possible. When actually doing the continuity for the 
master, you should have written or noticed as much of the following as 
possible. There are some obvious pitfalls and important things to notice for the 
other angles and I have mentioned these where necessary. 



Number of shots plannod 

1. Wide angle (W/A). 2. Tight two shot (Tight 2-s). 3. Medium close-up tap and 
hand (MCU tap and hand). 4. Close-up plaster (CU plaster). 5. Close-up Fred (CU 
Fred). 6. Medium close-up cupboard (MCU cupboard). 7. Mid-shot Mabel (MS 
Mabel). 8. Two shot at door (2-s at door). 





























































































Wide Angle: Fred and Mabel 1 )ene: 1 


Action and sound 

MABEL standing behind the kitchen 
table puts the last thumb print in the 
pie and stands back to admire her 
work. 

She turns to the oven and opens the 
door. 

She turns back to table and picks up 
pie. 

FRED comes in through back door 
(which is closed to start), he leaves 
it open, crosses behind Mabel and 
dashes to sink. He turns on the tap 
with left hand and puts finger of 
right hand under the jet of water. 

MABEL puts pie back on table- 
closes door of the oven with her 
knee in passing and hurries over to 
Fred. 

MABEL Fred, Fred, what's 
happened? 


FRED doesn’t answer. Just swears 
under his breath. 

MABEL is now at the sink. She 
takes his right hand with her left. 

MABEL How on earth did you do 
that? 

FRED : The bloody adjuster stuck on 
the lawn mower. 

MABEL You've got dirt in it. 

She sticks his hand back under the 
tap. 


Important to observe 

How does she stand back? Wiping 
hands on apron or what? 


Which way does she turn? 

Note the oven door action. Is the 
door left open or shut? 


Back door closed to start—left open 
by Fred—keep an eye on it. 

Which tap does Fred turn on and 
with which hand? 

Which finger of which hand is cut? 

Pie does not figure again, but it is 
left on the table so do not forget 
that it is there. 

Note oven door action. 

Does she say that line on the move 
or when she is by Fred's side? 
Which side of Fred does she end up 
on? 


Which hand takes which? Important 
to note that the tap is left running. 


During the above dialogue, does she 
hold his hand all the time? Does she 
bring his hand up to her face to look 
closely at the wound, or bend down 
to look. When exactly does she stick 
his hand back under the tap? 


MABEL I'll get you a dressing. 

She crosses to the cupboard—opens 
the door (right hand to open it) — 
takes out tin of dressings (with right 
hand)—transfers tin to her left and 
says: 

MABEL Do you want some 
antiseptic on it? 

FRED : No, don't bother. 


Note all her actions at the 
cupboard — which hand does what. 
N.B. There is a bottle of antiseptic in 
the cupboard. Make sure it is still 
there for the cutaways. 

Does she say that line while 
transferring the tin to left hand or 
after? 



Plan view of kitchen with camera position showing complete scene as per page 98. 




















































... and continue doing. 


Wide Angle: Fred and Mabel Scene: 2 


Action and sound 

MABEL leaves the cupboard door 
open—moves to the back door—half 
closes it and with her right hand 
picks up a towel from a hook on the 
back. 

She moves forward to the sink. 

FRED turns off the tap with his left 
hand and takes the towel from 
Mabel also with his left hand. 


FRED starts gingerly to dry his cut 
finger. 

MABEL opens the tin of dressings 
with her right hand and puts the lid 
down (upside down) on the drain¬ 
ing board. 

She takes out a dressing and puts 
the tin down on the draining board 
beside the lid (on the right side). 

FRED : Thanks love. 


FRED throws the towel down on 
the draining boar^. 

MABEL unpeels the dressing from 
its backing and places it on Fred's 
finger. Fred turns his head away and 
winces. 

MABEL : Did I hurt you? 

FRED turns his head back. 

FRED : No, it's just a bit sore. 
MABEL takes her hands away. 

FRED . Right. I'll finish the lawn. 


Important to observe 

Note that cupboard door. 

I said to keep an eye on the back 
door. 


Tap action. At what point does Fred 
turn it off? i.e.: what is Mabel doing 
then? Which hand does he turn it off 
with and does he take the towel 
before or after turning off the tap 
and with which hand? 


Note the action —particularly with 
the lid. 


When does Fred speak? Is Mabel 
still taking the lid off the tin, or the 
dressing out of the tin or what? 

Note that Fred speaks and then 
throws the towel down. Also note 
where it lands. 

Does she use both hands to place 
the dressing on his finger? Note the 
way Fred's head turns to wince. 

Note that she speaks before he turns 
his head back. 


Note when she removes her hands. 


) 


MABEL picks up the towel with her 
left hand and moves to the door. 

FRED picks up the lid of the dress¬ 
ings tin and places it on the box- 
picks up the box with left hand and 
moves to the door. 

MABEL hangs the towel up at the 
door—FRED moves over to her with 
the tin which he hands over (his left 
hand to her right). 

FRED: What time's lunch? 

MABEL Is half an hour all right? 

FRED: Fine. Give me a shout. 

FRED kisses her. 

He pulls open the door and goes 
out. 


Note the hand. 

Note the hand, also that Mabel 
moved to door before Fred. 


Note the hand action. 


Do not forget that during the dialo¬ 
gue Mabel is holding the tin. 

Kisses her after the dialogue. Note. 
You see about the door? 


N B. when you come ,o do the scene directly following th.s one, which is 
Exterior, Garden, you w,ll of course know that Fred must have a dressing on 

Z l e r;r e : o< z ri9ht hand> and that the back d °° r is ^9*% ° Pe n. at 

the start of the shot, before Fred comes out! 
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Remaining Coverage: Fred am Mabel 
Scene: 1 

Having shot the master, the director goes on to shoot the rest of the coverage. 
This is your first test. 

2-s Fred and Mabel at sink 

From Fred turning on the tap—putting his hand under the water—you will 
remember which tap and which hand —Mabel comes up to him—she examines 
his hand—chat—tap still running—she replaces his hand under the tap—she 
exits frame (do you know which way?)—chat with her out of vision—she 
returns with towel and tin (in which hands?) —Fred turns off tap and takes 
towel—he dries his hand. Mabel meanwhile goes through the same actions as 
the master shot opening the tin. Fred puts the towel on the draining board. 
Mabel places dressing on Fred's finger. Fred turns his head away (which 
way?) and winces. Mabel speaks—Fred turns back to her and speaks—Mabel 
takes her hand away. Fred says he will finish the lawn. Mabel takes the towel 
and exits. Fred does his action with the tin of dressing and also exits. 

MCU tap and hand 

Hand in to tap—turns on water (which tap and which hand?). The finger, 
(suitably wounded) is placed under the water. 

CU dressing going on finger 

Mabel's hand holding dressing —places it on Fred's outstretched finger and 
presses firmly into place. (Make sure that Fred's finger is no longer wet, as he 
has just dried it with a towel.) 

CU Fred wincing 

Fred turns his head and winces. Mabel says her line out of vision and Fred 
turns back. 


Other shots planned 


3 


Tight two shot (Tight 2-s) 


Medium close-up tap 

and hand (MCU tap and hand) 


Close-up plaster (CU plaster) 






Close-up Fred (CU Fred) 
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Remaining Coverage: Fred and Mabel 
Scene: 2 

MCU cupboard 

The cupboard door is shut to start. Mabel's right hand opens the door and 
reveals a tin of dressings and a bottle of antiseptic (both of which have been 
replaced after the W/A) — her right hand takes the bottle, then replaces it and 
takes tin of dressings—the cupboard door is left open and she moves her hand 
away. 

MS Mabel looking pleased with the pie 

As you noted on the master that she rubs her hands on the front of her apron, 
she can repeat that action. You also noted the way she turned to the oven, and 
that she left the pie on the table and did not take it with her. 

2-s Fred and Mabel at door 

Mabel goes to back door (holding the towel in left hand). The back door is half 
closed. She hangs the towel on the back. Fred enters from foreground to form a 
two-shot (Fred's finger is dressed and he carries the tin with him in his left 
hand). He hands tin to Mabel—chat—he kisses her and goes out through door. 

Summing up 

So, what are you left with at the end? First you have the whole scene played in 
wide angle, with everything contained in the one shot. Then you have a 
number of other shots from different angles of various sections of the scene. 
Because you have ensured that the action during every shot is as near as 
possible identical to the master wide angle, it will be possible to cut, say, from 
the master of the 2-s of Fred and Mabel at the sink, to the MCU of the taps, and 
so on at any one of a number of places. The cuts will then be determined in 
order that each piece of action may be seen in the final result from the most 
suitable angle in accordance with the dramatic interpretation of the script, and 
the resulting material available. 




Remainder of shots planned 


Medium close-up cupboard 
(MCU cupboard) 


Mid shot Mabel (MS Mabel) 




Two shot at door (2-s at door) 















































Fred and Mabel: Edited Sequt ce 


Finally, the scene has been edited, and the completed sequence might look like 
this: 

Scene 1: Int. Kitchen. Day 

1 W/A /MABEL IS PREPARING AN 

2 MS Mabel 

APPLE PIE/ 

3. W/A 

FRED COMES IN/FROM THE GARDEN, AND 

4. MCU tap 

RUSHES 

OVER TO THE SINK. HE TURNS/ON THE TAP AND 

5. 2-s at sink 

HOLDS HIS HAND UNDER THE STREAM OFWATER 
MABEL GOES OVER TO HIM/ 

6. W/A 

MABEL Fred, Fred, what's happened? 

MABEL EXAMINES HIS HAND 

MABEL: How on earth did you do that? 

FRED: The bloody adjuster stuck on the lawn mower. 
MABEL: You've got dirt in it. 

SHE PUTS HIS HAND BACK UNDER THE TAP 
MABEL: I'll get you a dressing 

SHE/GOES TO THE CUPBOARD AND GETS 

7. MCU cupboard 

OUT/A TIN OF DRESSINGS 

8. W/A 

MABEL: Do you want some antiseptic on it? 

IFRED: No, don't bother. 

9. 2-s 

MABEL TAKES A TOWEL AND GIVES IT TO FRED./ 

10. MCU dressing 

HE DRIES HIS HAND ON IT. 

FRED: Thanks love. 

MABEL STICKS DRESSING/ON FRED'S 

11. Cu Fred 

FINGER/HE WINCES 

12. 2-s 

/MABEL: Did 1 hurt you? 

13. 2-s bv door 

FRED : No. It's just a bit sore. (PAUSE) 

Right. I'll finish the lawn. 

BOTH GO/TO BACK DOOR 

14 W/A 

FRED: What time's lunch? 

MABEL: Is half an hour all right? 

FRED: Fine. Give me a shout. 

HE KISSES/HER AND GOES OUT. 


i no otmea sequence 



1. Wide angle 

2. Mid shot Mabel 

3. Wide angle 

4. Medium close-up tap and 
hand 

5. Tight two shot 

6. Wide angle 

7. Medium close-up cupboard 

8. Wide angle 

9. Tight two shot 

10. Close-up plaster 

11. Close-up Fred 

12. Tight two shot 

13. Two shot at door 

14. Wide angle 




































































































































